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Humour is, among other things,
a social and cultural tool for
producing new realities, which can
break our expectations, transform
the situation where we are, it intends
to take us away from reality and
return us to it taking position actively.  
Humour uses different codes,
proposes communication, works
between reality and fiction, between
agreement and surprise, creates
short circuits. It is a vehicle that
brings us to the borders, boundaries, 
expanding our awareness, helping
us to perceive the incongruity,
to unfold sensitivities, which can be
radical and dive into the forbidden,
into the politically incorrect,
into taboos, attacking and releasing
the prejudices. It also develops
ingenuity, cunning, using the
occurrence, turning the common

sense, it breaks it, puts it in evidence,
it gives it a name. As a tool, can help
to build textures, atmospheres,
experience, expression, and different
types of representation.
The humour is timeless, always
looking for an impact, is fragile and
effective at the same time as it
requires a daring performative in
which the “what”, the “how”,
the “when” and the “what for”
interrelate producing, or not,
an impact. An impact that will be
achieved through complicity or
discrepancies but always will create
a position. 

© Cuqui Jerez

In-Presentable
Curated by Juan Domínguez

For these reasons and some more
we will discover, humour becomes
the theme of this ninth edition of
In-Presentable in which we present
some projects in different formats
(films, lectures, installations,
performance, actions…) that use
humour as creative tool for different
purposes.
A small story a bit philosophical
to whet your appetite:
A Philosophy professor comes into
class to take the final exam to their
students. Putting a chair on the table
tells the class, “Using whatever
applicable thing you have learned 
during this course, Show me that
this chair does not exist”.
All students get to work into the
task, using his pencils and erasers,
venturing into arguments to prove
that the chair does not exist.

But a student, after writing his
response quickly, gives his review to
the amazement of his companions.
After a few days the final notes were
delivered. To the astonishment
of all, the student who gave his
review within 30 seconds,
won the highest rating.
His response was: “What chair?”.



20.00
Videoplaylist,
by Nahikari Ipiña
Auditorium

22.00 
Ya llegan los
personajes, by Juan
Domínguez,
Rafael Lamata and
Jaime Vallaure
Patio

20.00 
Season 1, episode 2,
by Bettina Atala
Auditorium

22.00 
Ya llegan los
personajes,
by Juan Domínguez,
Rafael Lamata and
Jaime Vallaure
Patio

20.00
Construye castillos
en España, by Eduard
Mont de Palol
Room E

22.00
Talk Show,
by Bettina Atala
Auditorium

20.00
Lecture 3, by Franco
Berardi-Bifo
Auditorium

22.00
Island, by Gary Stevens
Room D

20.00 
Lecture 6,
by Olav Westphalen
Auditorium

22.00
Ultrashow,
by Miguel Noguera
Patio

20.00 
Lecture 1, by Leónidas
Martín Saura
Auditorium

22.00
Club Fernando Pessoa,
by La Societat Doctor
Alonso
Patio

20.00
Lecture 2,
by Valeria Graziano
and Lars Bang Larsen
Auditorium

22.00
Club Fernando Pessoa,
by La Societat Doctor
Alonso
Patio

Friday10th Saturday11th Sunday12th

Monday13th Tuesday14th

Saturday18th

10.00
Workshop “Deadpan”,
with Olav Westphalen
Working rooms 

20.00 
Lecture 4, by Isidoro
Valcárcel Medina
Auditorium

22.00
Not Tony,
by Gary Stevens
Room D

20.00
Lecture 5,
by Mårten Spångberg
Auditorium

22.00
Cheap Lecture /
The Cow Piece,
by Jonathan Burrows
and Matteo Fargion
Patio

Thursday16th Friday17th

Wednesday15th From Monday13th 
to Saturday18th

OpenLab
Presentation of Works
from the participants
of Master en Práctica
Escénica y Cultura
Visual (UAH/ARTEA)
More information at 
www.in-presentable.com 



The particpants of this workshop 
will work with humor as a strategy 
to undermine or twist common 
understandings of the world, 
of bending conventions as well as 
a mode of researching or mapping 
and as mode of production. 
In performances referencing 
stand up comedy Westphalen 
undermines signification until 
language collapses, in comic strip 
like drawings and installations the 
double sided capacity of humor open 
for holes and obstacles in relation to 
meaning. In this workshop the group 
is embarking on a journey where 
humor defines the route, understood 
as process, production and product 
at the same time. 
More info at
www.lacasaencendida.es and 
the book of Workshops May-Aug 
(page 10).

The students will share the tools, 
methods and processes of their 
practical research on humor, which 
have been developed in the itinerary 
“stage creation and media”, through 
a series of experimental formats for 
dissemination and the visibility of 
their creative practices. 
Participants
Students of Master en Práctica 
Escénica y Cultura Visual (UAH/
ARTEA): Verónica Eguaras, Marisol 
López Rubio, Estela Lapponi, Germán 
de La Riva, Itxaso Corral, Acerina 
Ramos Amador, Ana Martos, Malena 
Guzmán, Daniela Marini, Diana 
Delgado, Elif Zilan, Esmeralda Díaz, 
Itsaso Iribarren, Lucas F. Barrutia, 
Óscar Bueno, Rebecca Collins, 
Claudia Maldonado and 
Clara de Andrés.
More info at
www.in-presentable.com 

From 16th to 18th of June 
From 10.00 to 15.00 h

From Monday 13th

to Saturday 18th of June

Workshop “Deadpan”,
with Olav Westphalen

Stage Creation and
Media Open Labo

Program
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Friday 10th of June
20.00 h

Videoplaylist, by
Nahikari Ipiña

The session
She graduated from the University of 
the Basque Country with a degree in 
visual arts. She has produced shorts 
with wide international exposure, 
such as the Oscar-nominated 7:35 
in the Morning, Spooks House 
(Méliès d’Or) and Snuff 2000. Pero 
tú ¿eres tú? No, yo soy su…, Lady 
Jibia, Pornografía, Collision, Surgery, 
Sunday, Henry Fonda congelado 
and El Encargado are other works 
that bear her signature. She has 
coordinated programming for 
the Peñíscola International Film 
Festival (2003-2005) and organized 
other cultural events. Since 2005 
is the Head of production and 
development of ARSENICO where 
she also produces in television and 
commercials. She’s coproduced 
Timecrimes, first feature film by 
Nacho Vigalondo and The friend zone 
by Borja Cobeaga.



The artists
Juan Domínguez, performer, 
choreographer, stage director and 
programer. He develops his own 
work, predicated on questions of the 
theatre as medium. Exploring the 
relationship hmong  different codes, 
his works advocate the complete 
dissolution between fiction and reality. 
Rafael Lamata y Jaime Vallaure 
(Los Torreznos), intend with their 
work to turn towards research and 
expressive experimentation through 
simple forms, such as gesture, 
language or presence. Their work 
is developed through many shapes, 
performance o action art, multimedia 
(video, sound projects) and also 
workshops and conferences.
The piece
A-“I think we’re going to do a piece 
hilarious but surprisingly subtle. It is 
a bit contradictory, but…” 
B-“At first it seemed that we 
were going in one direction and 

suddenly, one day in March, it 
changed radically and we dedicated 
to something else. That is always 
interesting. Despite that change, 
has a strong intuitive component.” 
C-“Well, I would say we have made 
a categorical piece, ideologically 
clear but difficult to understand. 
A bit disturbing for the public. It’s 
like a meal of 18 dishes and you like 
them all, but when you reach the 
end… you cannot move.”
03/08/2011
Credits
Concept, production and performers: 
Juan Domínguez, Rafael Lamata 
and Jaime Vallaure. Co-produced by 
Festival BAD, Bilbao. 

www.lostorreznos.es
www.juandominguezrojo.com

Friday 10th and Saturday 11th of June
22.00 h

Ya llegan los personajes,
by Juan Domínguez, Rafael Lamata
and Jaime Vallaure

The artist
“In 1995 I left for Paris to register at 
the university. I spent my time in bars, 
exhibitions, and in libraries. I failed 
the entrance exam to a film school 
in Brussels twice. I then became 
a dishwasher in the university 
restaurant, then later a mailman.
I got a B.A. in Cinema. I met Pascale 
Murtin and François Hiffler (Grand 
Magasin). We received a grant to 
go to Japan. Here, we shot several 
films and frenetically used public 
transportation. Once back to France, 
we created 5 shows together. At 
age 30, I decided to direct season 
1 episode 2 which was projected at 
the Centre Georges Pompidou, the 
MK2 Bibliothèque cinema in Paris, 
after being invited by the Cahiers 
du Cinéma. To this day, I still do not 
have my driver’s license.”
The piece
“Where is the cameraman standing?
At what moment the shot will 

change? How many takes were 
required before getting a result?
Those are the questions that the 
characters openly ask themselves 
and which are the main subject of 
the dialogues.
Part film, part theater, part reality 
television… this piece examines 
its own production process step by 
step, as it is being created in front of 
the audience.”
Credits
A film by B. Atala. Projectionist: 
R. Letourneur. Music: E. Charry. 
Executive Producer: 34567films/
Grand Magasin. Coproduced by Grand 
Magasin/Le Consortium, Dijon/STUK 
Kunstencentrum vzw Leuven/MAC/
VAL, Vitry sur Seine/Les Spectacles 
vivants-Centre Pompidou with 
the help of the Ministry of Culture 
and Communication (DICREAM) 
With the support of Laboratoires 
d’Aubervilliers and Canal + Short 
Programme Unit. 

Saturday 11th of June
20.00 h

Season 1, episode 2,
by Bettina Atala
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Sunday 12th of June
20.00 h

Construye castillos en España,
by Eduard Mont de Palol

The artist
After leaving college, Eduard Mont 
de Palol (Gerona, 1976) has worked 
with choreographers such as Martine 
Pisani, Elizabeth Schad and Arantxa 
Martínez, with musicians like Mil 
Pesetas and Christian García, and 
has translated into Catalan Boris 
Vian, and William Christophe Fiat S. 
Burroughs.
The piece  
In one week she built the north side 
of the castle using Süddeutsche 
Zeitung’s interational pages and after 
screaming ‘give me no affliction’ 
seven times walls got solid and she 
could start working on the east, 
south and west sides.
The following week an owl said to 
her that down there lied a treasure, 
so she started digging with two quite 
well amplified e-guitars and that hole 
became a big swimmingpool.
After three weeks she finally realized 
that all this had nothing to do neither 

with Captain Toby Shandy nor with 
Land-Surveyor K. —nor with Rabi 
Sadok Ben Mamoun— and she will 
prove it to you while dancing on top 
of the watchtower.
Credits
A performance by Eduard Mont 
de Palol with the collaboration 
of Juan Eduardo Cirlot and 
Die Spukkommune.

www.produccionsescopeta.org 

The piece
“I have a precise idea of the United 
States because of the movies and 
TV shows that I watch intensively, 
but how do they compare with 
reality? 
This show is a naïve investigation 
where cliches, well known places 
and archetypal characters are put 
in question in an interview.” 
To find out how much truth is there 
behind Hollywood’s fictions.
Her inquiry takes place live on 
stage in which she has chosen 
a single, solitary specimen of an 
American citizen, Sheila, to confront 
her perceptions of the country and 
culture with the living experience. 
The show will include stand-up 
comedy routines, promotions by 
local artists and businesses, 
and other guest appearances typical 
of American-style talk shows 
(late night show). 

With host, Bettina Atala and guest, 
Sheila Donovan. 
Credits
Director’s assistant: Ronan 
Letourneur. Music: Etienne Charry.
Technical director: Tanguy Nedelec. 
Executive producer: 34567films. 
Co-producers: 34567films/ 
Les Laboratoires d’Aubervilliers/
Les Spectacles vivants-Centre 
Pompidou/MAC/VAL, Vitry sur 
Seine/Department of Seine Saint-
Denis.

www.34567films.com

Sunday 12th of June
22.00 h

Talk Show,
by Bettina Atala
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From 13th to 18th of June
20.00 h

Conferences
“Exploring humour”

When someone offers you to reflect 
on the theme of humor, there is 
inevitably a quick glance, as if 
one could not relate to that vast 
landscape, as if it was specific to 
that subject specialists. But soon 
begin to draw different possibilities 
of how to relate to humor, how to 
use it, to observe it and what its 
impact may be. 
“Exploring humor” is a series of 
lectures in which each speaker 
will raise humor from different 
perspectives, different disciplines, 
different utilities.
Monday 13th of June
Lecture 1, with Leónidas
Martín Saura
Leonidas Martín Saura’s doctor 
Fine Arts and professor of video, 
new technologies and political 
art at the University of Barcelona. 
All their projects stand out be known 
at the track international art as 
more activist social networks: 

Las Agencias, Yomango, Pret à  
Revolter, etc. He writes about art and 
politics in several blogs, newspapers 
and cultural magazines. “I am a 
member of the collective Enmedio 
and an expert telling jokes. This  
divinde gift has tested me on 
countless occasions, either to get 
free beers, or for get rid of a police 
arrest”. During the talk he will make 
a visual tour of some of the tricks 
“artivistic” in which has been put in 
recent years. Experiences situated 
halfway between art and political 
activism, all loaded with a strong 
humorous ingredient. Because there 
is no remedy like the humor, and 
because there is no remedy.

www.leodecerca.net
www.enmedio.info

Tuesday 14th of June
Lecture 2, with Valeria Graziano
and Lars Bang Larsen
Valeria Graziano works as writer, 
educator and cultural organizer, 
mostly active within  interdisciplinary 
collective practices. She is a member 
of the Micropolitics Research Group 
and currently completing her PhD at 
Queen Mary University of London. 
Lars Bang Larsen is an art 
historian, writer and curator. 
He has co-curated the exhibitions 
“Populism” (2005) and “A History 
of Irritated Material” (2010) and 
has published the book The Model. 
A Model for a Qualitative Society 
1968 (2010) about Palle Nielsen’s 
utopian adventure playgrounds for 
children. 
Wednesday 15th of June
Lecture 3, with Franco Berardi-Bifo
Philosopher and political activist 
since the days of Autonomia 
and Radio Alice. Co-founder of 

Rekombinant, a web environment 
of informal communication that 
does not add up to identity. Author 
of numerous books, including 
Cyberpunk, The Panther and the 
Rhizome, Politics of Mutation, 
Philosophy and Politics in the Twilight 
of Modernity, and The Factory of 
Unhappiness, among others.
Thursday 16th of June
Lecture 4, with Isidoro Valcárcel
Medina
He began his pictorial work within 
the scope of informality. His career 
is framed within the objective, 
constructive and rational art and 
later with minimalism. Since 1972, 
his works are performed in urban 
environments and are focus on high 
dimensional spaces. Over the years, 
his work has evolved from object-
based proposals that could be 
artistic goods, to a dematerialization 
driven by an attitude that transforms 
the consciousness of perception in 



art experience. This attitude is what 
allowed him to connect art with 
life and, in turn, with a critical and 
provocative reflection of reality. His 
career reveals an attitude always 
committed and outside the art 
market dynamics. He obtained the 
Prize of the National Plastic Arts in 
2007. He sums up his philosophy 
of work in one sentence: “Art is 
a personal action that can be 
an example, but never have an 
exemplary value.”
Friday 17th of June
Lecture 5, with Mårten Spångberg
His interests concern choreography 
in an expanded field, something 
that he has approached through 
experimental practices and creative 
process in multiplicity of formats and 
expressions. With the architect Tor 
Lindstrand he initiated International 
Festival, an interdisciplinary 
practice merging architecture and 
choreography/performance. 

From 1996-2005 he organized and 
curated festivals in Sweden and 
internationally. He initiated the 
network organization INPEX in 2006. 
Since 2008 is director for the MA 
program in choreography at the 
University of Dance in Stockholm.
Saturday 18th of June
Lecture 6, by Olav Westphalen
Olav Westphalen’s artistic practice 
is as incisive as it is humorous, 
and he is perhaps best known for 
his comedy routine performance 
entitled Bruhaha. His work has been 
exhibited internationally at 
Los Angeles Contemporary 
Exhibitions, Los Angeles; Chocolate 
Factory, Sweden; Yerba Buena 
Center for the Arts, San Francisco; 
Apex Art, New York, and Four Walls, 
San Francisco, among others.

From 13th to 18th of June
20.00 h

Conferences
“Exploring humour”

Monday 13th and Tuesday 14th of June
20.00 h

Club Fernando Pessoa,
by La Societat Doctor Alonso

The company
Tomás Aragay, stage manager, 
and Sofía Asencio, dancer and 
dramaturge, co-direct the company.
“Creating in a rural and local 
background, rooting our feet in our 
own cultural tradition is a way to build 
a strong universal discourse: 
the necessity to constantly be aware 
of the creative directions that develop 
on the other side of our borders; 
and the need to show our work 
to an audience of diverse cultural 
background to allow us to reap an 
artistically enriching feedback.”
The piece
The raw, stark desolation of Pessoa’s 
views and thoughts take the reader to 
a state close to serious introspection. 
On stage, La Societat Doctor Alonso 
creates a humoristic tone which 
emphasises the incredible capacity 
of Pessoa in order to describe and 
reveal the great absurdity which 
envelops our existence. This is a 

world of person-personalities who 
find in Pessoa the perfect refuge, 
through which to interpret the often 
hostile and incomprehensible world 
in which we live. 
Credits
Director and playwright: Tomás 
Aragay. Performers: Sofía Asencio, 
Mia Esteve, Ramón Giró and 
Luis Carlos Viejo. Sound technician: 
Nilo Gallego. Stage design and 
lighting: CUBE.bz. Production: Sònia 
Isart-La Societat Doctor Alonso
Co-produced by Teatre Lliure, 
La Societat Doctor Alonso and 
el Concello del Ferrol.
With the support of the ConCA-
Department of Culture of the Catalan 
Government, Ins. Ramón Llull and 
the INAEM.
With the participation of Sant Mori 
Town Council and Pontós Town 
Council.

www.doctoralonso.org
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Wednesday 15th of June
22.00 h

Island, by Gary Stevens

The artist
He creates performances and 
video installations, working with 
a wide range of visual artists 
and performers from diverse 
backgrounds. From a background 
in sculpture, installation and film, the 
major live work is the result of long, 
practical and material development. 
The structure, which often includes 
an elaborate text, grows out of this 
process. His unique use of text 
and speech in a visual art context 
is formal, yet seemingly casual. It 
describes and defines a fictive space 
which confronts us with something 
real. His work is also about modes 
of thought and suggests an alien or 
animal psychology that is at odds 
with the audience/spectator’s –and 
performer’s states of mind. He is a 
lecturer at the Slade School of Fine 
Art, UCL and ran a regular monthly 
Performance Lab for Artsadmin from 
1999 to 2009.

The piece
Apparent strangers weave intricate 
connections between each other as 
a sense of recognition leads them to 
either invent or recall relationships. 
They point accusingly at one another, 
holding each other transfixed, 
mortified by the gesture. They 
reluctantly adopt the names given to 
them and retaliate by inflicting a role 
on one of the others. An increasingly 
complex network grows up between 
them until it collapses back into 
isolation and anonymity. 
Credits
Written and directed by Gary Stevens.
Performed by Isabel Carr, Cindy 
Oswin, Florence Peake, Barnaby 
Stone and Gary Stevens. Produced 
by Nicky Childs, Artsadmin London. 

Island is a BAC Scratch Commission. 

www.artsadmin.co.uk/artists/gary-
stevens

Thursday 16th of June
22.00 h

Not Tony, by Gary Stevens

The piece
Not Tony is like a comedy, quick-
change hat routine, where single 
items (a hat, a beard, a wig or 
glasses) represent different 
members of a family. 
All speak with the same voice as 
an ambiguous internal/external 
conflict is played out. An unnamed, 
unknown identity emerges in the 
space between the other established 
characters. This alien entity was 
a residue that can only be defined 
negatively as not any of the others.
Credits
Performed by Gary Stevens. 
Produced by Nicky Childs, Artsadmin 
London.

Not Tony was originally 
commissioned by home live art, 
London.

www.homeliveart.com
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Friday 17th of June
22.00 h

Cheap Lecture/The Cow Piece,
by Jonathan Burrows y Matteo Fargion

The artists
Jonathan Burrows danced with 
the Royal Ballet for 13 years, 
before leaving to pursue his own 
choreography. After touring with his 
own company he decided in 2001 
to concentrate in collaborations with 
other artists, who would share the 
conception, making, performing 
of the work, and this was followed 
by duets with Matteo Fargion. 
On Matteo Fargion’s side, after 
seeing the Merce Cunningham 
Dance Company at the Sadler’s 
Wells Theatre in London he applied 
for the International Course for 
Choreographers and Composers, 
where he first wrote music for dance, 
and through which he met Jonathan 
Burrows. Fargion has written music 
for other choreographers. 
The piece
In a rant about empty hands, 
audience, time, repetition and 
dancing, the artists reflect upon 

and continue the journey begun 
in their earlier trilogy of work, Both 
Sitting Duet, The Quiet Dance and 
Speaking Dance. Veering from the 
philosophical to the humorous and 
back, Cheap Lecture reveals how 
the two artists work while drawing 
us into ever more unexpected 
digressions. And The Cow Piece 
is a chaotic meditation upon dance, 
music and mortality. 
Credits
Created and performed by Jonathan 
Burrows y Matteo Fargion. 
Cheap Lecture was commissioned 
by Cultureel Centrum Maasmechelen 
and Dans in Limburg and first 
performed at the Cultureel Centrum 
Maasmechelen.
The Cow Piece is co-produced 
by Kaaitheater, Brussels.
Management: Nigel Hinds

nigel@nigelhinds.co.uk
www.jonathanburrows.info

Saturday 18th of June
22.00 h

Ultrashow, by Miguel Noguera

The artist
Bachelor of Fine Arts. Performed 
Ultrashow for six years in various 
contexts (museums, festivals and 
theaters). He takes part in the radio 
program Els Matins de Catalunya 
Radio. He has published the book 
Hervir un oso (Belleza Infinita, 2010) 
in collaboration with Jonathan Miller. 
Also he published Ultraviolence
(Blackie Books, 2011). He has 
collaborated in some humorous 
videos of Venga Monjas duo and the 
film Extraterrestre, Nacho Vigalondo. 
He writes in The Blog of Miguel 
Noguera and the online fanzine 
El Butano Popular. Draw cartoons 
for the magazine El Jueves (sección 
Gas de la Risa), for the newspaper 
Diagonal and occasionally for blog 
El Estafador.

The piece
“In Ultrashow I explain about 
30 ideas, one after another, and 
regardless of the order. The ideas 
draw from the notes and drawings 
I prepare daily. To develop certain 
ideas I use a little  blackboard 
where I make explanatory drawings. 
Although I have a paper with the title 
of the ideas I want to communicate, 
this is an improvised monologue. 
I don’t rehearsal. During the show 
I address to the audience as Miguel 
Noguera, do not use any character 
to interact with the audience.”
Credits
Created and performer: 
Miguel Noguera.

http://miguelnoguera.blogspot.com 
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La Casa Encendida
Ronda de Valencia, 2. 28012 Madrid
T 902 430 322
www.lacasaencendida.es
www.facebook.com/lacasaencendida
www.twitter.com/lacasaencendida
www.youtube.com/lacasaencendida

Opening hours
From Monday to Sunday, from 10.00 to 22.00 h

Festival In-Presentable 11
Dates: From the 10th to 18th of June
Schedules and locations: See program
Tickets: 4 €

Tickets sales
Three days prior to each activity from any ATM belonging to Caja Madrid,
www.entradas.com, by telephone 902 488 488 and at La Casa Encendida,
from 10.00 to 21.45 h.

La Casa Encendida reserves two tickets for disabled patrons for all 
activities. For reservation of these tickets please call 902 488 488 or ask  
at the information desk at La Casa Encendida from 10.00 to 21.45 h.

Cover photo: © Cuqui Jerez


