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One of the parameters that composed  
In-Presentable since its inception has been 
the Spanish performing arts creation. As far as 
possible we have been supporting local artists 
that on the step from the formation training 
to the professionalism don’t find an effective 
relation between their needs and the market 
demands. We have also facilitated works, 
projects, processes, methodologies, practices, 
reflections, thoughts and even wishes of many 
artists with the intention that the spectators 
could be an active part in these creative swings. 
Between everyone: audience, artists, managers, 
technicians, etc. we have built a context that 
permits the existence of a discourse in constant 
process. In this eighth edition we would like to 
present the latest works of some of the Spanish 
artists that we have supported and/or presented 
in previous editions as Amaia Urra, Arantxa 
Martínez, Blanca Calvo, Ion Munduate, Isabel 
de Naverán, Ismeni Espejel and Loreto Martínez 
Troncoso. Also, we’d like to present some works 
of artists which have begun to develop and display 

their work in latest years at visual and performing 
arts market: Andrea Pacheco, Clara García Fraile, 
Marta Izquierdo, Norbert Llopis and Quim Pujol. 
In this occasion we are going to present 
other artists who have been working many 
years but we had not had the chance to present 
before: Bea Fernández and La Ribot; and finally 
we will launch some local artists. This year 
we focus on the CLUB (collective formed 
by Amalia Fernández, Barbara Bañuelos, Cristina 
Blanco, Emilio Tomé, Fernando Quesada, Ismeni 
Espejel, Laura Bañuelos, Maral Kekejian, María 
Jerez and Tania Arias). There are large number 
of Spanish artists living in and abroad Spain that 
are turning and proposing different policies 
of actions and thoughts in the performing arts; 
we dedicate this edition to a representation 
of all of them, that with their proposals and during 
eleven days, they will locate and dislocate us, 
leaving us to travel, to find, perceive, exit, ask, 
fictionalize, be spontaneous, analyze, remember, 
experience, look at, say, browse, document, 
waste time, dislike, verify, demand, remain 



in silence, unsystematize, pass, deepen, get lost, 
play or think in something else.

Curated by Juan Domínguez

20.00
El discurso es mío, 
by Quim Pujol
Auditorium

22.00 
La ferme! (soliloquio 
de un insomne), 
by Loreto Martínez
Patio

17.30 to 21.30 
When We Meet Again, 
by Sam Pearson 
and Clara García Fraile
Space E
*Sessions every  
10 minutes

18.00 / 19.15 / 20.30 
Tiburón tigre, 
by Quim Pujol
Information Point

22.00
LA COSA, 
de Amaia Urra
Space D

17.30 to 21.30 
When We Meet Again, 
by Sam Pearson 
and Clara García Fraile
Space E
*Sessions every  
10 minutes

18.00 / 19.15 / 20.30 
Tiburón tigre, 
by Quim Pujol
Information Point

22.00
Los Escapados / 
Les Échappés
Patio
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22.00 
squint (Bizquerra),
by Norberto Llopis
Segarra 
Patio

20.00 
Mugatxoan hamar, 
by MUGATXOAN
Space D

20.00 
El paso, by EL CLUB
Part 1
Space E

22.00
The present,
by Arantxa Martínez
Space D

20.00 
ID, by Ismeni Espejel
Space D

22.00
Tres personas, 
todos los cuerpos, 
by Beatriz Fernández
Patio

20.00
El paso, by EL CLUB
Part 2
Space E

22.00
The present,
by Arantxa Martínez
Space D

20.00 
Autonomía 
y Complejidad, 
by ARTEA
Auditorium

22.00 
ID, by Ismeni Espejel
Space D

Wednesday23rd

Sunday20th

Thursday24th

Monday21st

Friday25th

Tuesday22nd

20.00 
El paso,
by EL CLUB
Part 3
Spaces D and E

22.00
Tendency,
by Norberto Llopis
Segarra,
y She’s mine, 
by Marta Izquierdo
Patio

20.00
El paso,
by EL CLUB
Part 4
Spaces D and E

22.00
llámame mariachi, 
by La Ribot
Patio

22.00
llámame mariachi, 
by La Ribot
Patio

Saturday26th Sunday27th Monday28th

24 hrs. Shichimi 
Togarashi,
by Andrea Pacheco
Installation

Los que se ven entre sí, 
by Beatriz Fernández,
Installation

TIME-WASTERS, 
by Amaia Urra
Installation

Workshop Drama Análisis. 
From 10.00 to 15.00 h 
With José Antonio 
Sánchez, Pablo Palacio, 
Asier Mendizábal San 
Pedro and Manuel Delgado 
Workshop with previous 
selection. See Courses 
and Workshops book 
(p. 18), at the webpage 
lacasaencendida.es and 
telephone number 902 
430 322. Office hours 
from 11.00 to 15.00 h 
and from 17.00 to 20.30 h

From Tuesday22nd 
to Sunday27th

From Friday18th  
to Sunday27th 

From Friday18th  
to Sunday20th 

From Monday21st  
to Friday25th 



Workshop: Drama analysis Installations

What are the bridges, common 
an own points, relations and specific 
features that you can create between 
non-theatrical works: movie, music, 
urban development, and visual arts? 
And how can they be analyzed from 
a Dramaturgical perspective? 
Those are some of the questions 
that will occur to the participants 
of this workshop, in which five guests, 
with different background disciplines, 
will analyze a work of a different 
nature, in 5 hours session per day.
Purpose
They will examine the different 
processes, designs and structures  
in relation to each work’s writings.

Speakers 
21.06 — Surprise guest 
22.06 — José Antonio Sánchez. 
Professor of art history (UCLM)
23.06 — Pablo Palacio. Composer 
and psychologist
24.06 — Asier Mendizabal San Pedro. 
Artist
25.06 — Manuel Delgado. Professor 
of social anthropology at the 
University of Barcelona (UB) 
Participants 
Maximum 15
See LCE workshops book, page 18.

Workshop: Drama analysis
From 21st to 25th June 
From 10.00 to 15.00 h

The creator
1974, San Sebastián. She graduated 
in Fine Arts in Bilbao in 1998. 
Since 1999 she has worked and 
collaborated with Xavier Le Roy, Olga 
Mesa, Jérôme Bel, Ion Munduate, 
Fréderic Seguette, Cuqui Jerez, Juan 
Dominguez and Blanca Calvo. In 
2002 she presents her first piece El 
Eclipse de A. In 2008 in collaboration 
with Cristina Blanco, Cuqui Jerez 
and María Jerez they première The 
Neverstarting Story, consisting in 4 
projects in 1. Besides, she regularly 
collaborates with the project 
MUGATXOAN.

The Piece
Amaia Urra strolls through the airports 
and films inventing her own rules 
on very simple bases. The camera 
becomes the main actor and the 
physical limits of the screen are 
confronted with the objects they 
contain, the point of view changes 
and creates a new and playful reality 
within the reality. This video is a 
“demo version” of about ten of those 
games.
Credits
Concept, camera and editing: Amaia 
Urra
Duration
21 minutes

TIME-WASTERS, by Amaia Urra
From Friday 18th to Sunday 20th

From 12.00 to 20.00 h
Hall



The piece
When dealing with the issue of the 
performer, we shouldn’t neglect the 
scene factor as a reality; rather, we 
should set those topics outlined in the 
document onto the actual experience 
of the scene itself. The piece is built 
as the addition of three solitary 
interventions whose basic theme is 
the memory of the dancer’s body as a 
living file of data and the remembrance 
they have gone through along their 
professional journey.
Credits
Idea and direction: Bea Fernández. 
Creation and interpretation: Bea 
Fernández, Mauricio González  
y Montse Penela. Advisor: Carmelo 
Salazar. Lighting: Jeroen Smits.  
A production of Las Santas

Tres personas, todos los cuerpos,
by Beatriz Fernández
Stage piece who takes part of the 
same project of Los que se ven  
entre sí. 
The creator
Interpreter and coreographer. Lives 
and works in Barcelona. She works 
with Danat Dansa from 1989-1993. 
Later she collaborates with Olga Mesa, 
Margarita Guergué and Carmelo 
Salazar. She is cofunder of Las Santas 
group (2002) with whom she codirects 
La Poderosa, espacio para la danza 
y sus contaminantes. She has created 
solos such as Escorzo, el Site Specific 
I have a dream and Cuerpo en escena, 
directed by Olga Mesa within the 
project 3encuentros produced by 
Las Santas (2006). She participates 
in express creation project Space 
invaders (Las Santas – El Hueco). 

Tres personas, todos los cuerpos, by Beatriz Fernández
Monday 21st June. 22.00 h. Meeting after the performance
Patio

from the different fields of nowadays’ 
creation, a document was produced 
relating the different perspectives 
of the figure of the performer. So in 
this document we intend to approach 
through a journey, that other gaze 
(innermost?) and to collect different 
experiences and issues about 
creation and the scene factor.
Credits 
Idea and direction: Bea Fernández. 
Camera and editing: Elena Albert. A 
production of: Las Santas

Thanks to all interviewees.

Los que se ven entre sí,
by Beatriz Fernández
The piece
“We are many bodies, as many as 
we have danced. We are somebody 
else’s shards and bodies, we are the 
remains of those bodies that have 
stuck to us, and their future versions, 
their transformed memory.”
The whole project arises from the 
need to share my experience as a 
performer with other performers, 
form the need to go deep into 
certain issues which, when 
speaking about creation, are left 
behind, or hidden underneath When 
outlining the project, two channels 
of communication, exploration 
and exchange. In the wake of 
conversations with 16 performers 

Los que se ven entre sí, de Beatriz Fernández
From Friday 18th to Tuesday 27th 

From 12.00 to 20.00 h

© Raquel Rodríguez © Raquel Rodríguez© Maud Bernos© Maud Bernos



Program

The piece
Armed with a video camera an 
intruder breaks into a rehearsal  
room that is not a rehearsal room  
at all. A cold, rough, nondescript 
room hosts two artists who have  
just met. Where will they go?  
Do you see me? No,now you do not. 
All the power in a fingers snap.  
A renaissance ass, a naked man and 
one stripper which becomes to be 
three. This is an audiovisual record 
of 57 hours of a creation process. 
The result: 8 hours during 3 days: 
24 hours.
Credits 
Project, recorded and post-production 
by: Andrea Pacheco González

24 hrs. Shichimi Togarashi,
by Andrea Pacheco
The creator
Chilean audiovisual director, resident 
in Spain since 1999. She has made 
documental videos for the Chilean 
television, experimental videos 
for companies and interpreters 
of performing arts and videos for 
thematic exhibitions. She also 
coordinated and managed exhibitions 
and worked as a curator at video 
samples festivals such as LOOP and 
was correspondent to many medias 
in Chile. Currently she is concluding 
the post-production of her latest 
work: “Sudaka Illustrated”, a docu-
fiction about her experience as an 
immigrant in Madrid and, in parallel, 
she performs a master’s degree in 
new media curating in Barcelona.

24 hrs. Shichimi Togarashi, by Andrea Pacheco
From Tuesday 22nd to Sunday 27th. From 12.00 to 20.00 h 

Hall



Tiburón tigre, by Quim Pujol
The piece
Tiburón tigre consists of a series 
of texts and actions carried out 
in an intimate setting, where the 
relationship with the audience is 
pushed to the forefront. Although 
the elements in the performance 
are non-linear, certain themes 
emerge and parallelisms are drawn. 
This strategy emphasizes the way 
our biographies are inextricably 
intertwined with social dynamics, 
artistic trends, and historical mind-
sets, and indirectly points towards  
a certain reading of the reality 
around us. 

Credits 
Concept and performer: Quim Pujol
Thanks to: Sergi Fäustino

Tiburón tigre, by Quim Pujol
Friday 18th and Saturday 19th. 18.00 / 19.15 / 20.30 h
Information Point

He is chief contributing editor  
of the contemporary performing  
arts magazine Artributos 
(www.edicioneselvivero.com), runs 
the dance  section of Time Out 
Barcelona, and writes a blog of 
alteranative reviews and critique 
(www.tea-tron.com/quimpujol).
The piece
El discurso es mío (The discourse 
is mine) is an ever-changing 
conference of low performatic level 
where I expose my projects as a 
“critic with a wig”, “performer in 
slippers” and “random programmer”. 
Especially I explain the link of 
union among these initiatives, their 
theoretical background and their 
relation with the transformation that 
is living our society as a result of the 
Web 2.0.

El discurso es mío, by Quim Pujol
The creator
He studied Direction and Dramaturgy 
at the Institut del Teatre (Barcelona) 
for one year, but gave up because 
of the school’s conservative bent. 
Besides writing, he directs and 
performs his own pieces, such as 
La máquina de hacer espectáculos 
(2006), Aspirina 500 mg (2008), Los 
cuerpos extraños (2009) and Tiburón 
tigre (2010). He has collaborated with 
creators such as Carmelo Salazar, 
Sonia Gómez, Victoria Macarte, DD 
Dorvillier and Masu Fajardo. 

El discurso es mío, by Quim Pujol
Thursday 17th June. 20.00 h
Auditorium



When we meet again, by Sam 
Pearson and Clara García Fraile
The creators
Sam and Clara´s installation, screen 
and performance work harnesses 
a mixed background on music, 
illustration and fine arts and on dance 
and media studies respectively. They 
have collaborated to create bizarre 
and imaginary experiences in which 
you are invited to play: play a role, 
play along, play a game… play. Their 
work was awarded ‘First Prize in 
Performance’ in the Young Artists 
Awards 2009, assigned by Junta de 
Castilla y Leon, where Clara also  
received the ‘Outstanding Artist’ award.

The piece
“When we first met, you could see me 
but I couldn’t see you”, the invisible 
woman recounts. A wearable film and 
sensuous one-to-one performance 
featuring you, your invisible friend, 
a 3D soundtrack, an ocean, a 
flavour. Through meetings mediated 
by technology, blinded by vision, 
displaced by what you hear and see 
around you but you know is not there, 
this outlandish voyage wonders about 
the function (and defunction) of the 
body in our media inundated times.
Credits
Funded by Arts Council England, 
Brighton & Hove Arts Commission, 
Moves10 and Ingravid Festival.
With the support of The Basement, 
Blast Theory, South East Dance and 
Lighthouse.

When we meet again, by Sam Pearson and Clara García Fraile
Friday 18th June and Saturday 19th.  
From 17.30 to 21.30 h. Sessions every 10 minutes
Space E

La ferme! (soliloquio de un insomne), 
by Loreto Martínez y Clément Robert
The creators
Loreto Martínez Troncoso, born, lives 
and works in. Her work consists 
essentially in who questions the 
in-betweens and. For some years, 
she develops a search of, a mental 
space where the and the evoke the 
construction of a. She imagines and 
puts in place not for to adapt to. She 
has recently introduced principles 
in her work that, through a montage 
between and, or the introduction of a 
voice of, produce detachments and 
effects of.
Clément Robert, 1978, lives and works 
in Paris. His practice today is centered 
around various music projects:

contemporary creation, unconventional 
collaborations, the fanfare and its 
interventions in the development of art 
in hospitals, the repetitive noise and 
the progressive rock.
The piece 
… I began with the “image” of the 
insomniac. Someone who, blindly, for 
his sleepless nights, feels, fumbles, 
stutters … between staying there or 
wandering around. He wants to move 
but his body remains motionless. 
He has a jerky mind, often wound 
up, exaggerated, sometimes calm, 
suspended.
Credits 
Creation: Loreto Martínez Troncoso 
and Clément Robert. Production: 
Centre d’art contemporain de la 
Ferme du Buisson

La Ferme! means something like 
“Shut it!”

La ferme! (soliloquio de un insomne),
by Loreto Martínez and Clément 
Robert
Thursday 17th. 22.00 h.  
Meeting after the performance
Patio



Los Escapados / Les Échappés
The piece
Los Escapados / Les Echappés 
are collecting fragments and/or 
testimonies on the need to search, 
(re)trace, (re)create - news? - 
escapism strategies, interrogating 
the tensions through outer and inner 
worlds: research of (other) spaces, 
(other) locations, (another) time, 
feelings of madness, of sharing or 
distancing; the emergency to stop 
being there, to restart; to return, 
to…; strategies for dealing with 
psychologically stressful situations, 
of inaction or action, of denial, 
refusal, disappearance, etc.

Los Escapados / Les Échappés
Saturday 19th June. 22.00 h. Meeting after show
Patio

The creator
1974, San Sebastián. She graduated 
in Fine Arts in Bilbao in 1998. 
Since 1999 she has worked and 
collaborated with artists like Xavier 
Le Roy, Olga Mesa, Jérôme Bel, Ion 
Munduate, Fréderic Seguette, Cuqui 
Jerez, Juan Dominguez and Blanca 
Calvo. In 2002 she presents her first 
piece El Eclipse de A. In 2008 in 
collaboration with Cristina Blanco, 
Cuqui Jerez and María Jerez they 
première The Neverstarting Story, 
consisting in 4 projects in 1. Besides, 
she regularly collaborates with the 
project MUGATXOAN.
Credits
A piece by: Amaia Urra 
With the support of Arteleku,  
In-Presentable and Gipuzkoako  
Foru Aldundia.

La cosa, by Amaia Urra
The piece
“Pay attention, the following text is 
only a zoom of the thing, if you want 
to open the shot come and see it 
live! One thing leads to  another, 
antonym ≈ opposite ≈ antagonistic 
≈ contradictory ≈ antithetical ≈ 
opposed ≈ different ≈ unlike ≈ 
incompatible ≈ discordant ≈ contrary 
≈ hostile ≈ malevolent ≈ venomous 
≈ malicious ≈ pernicious ≈ harmful 
≈ bad ≈ immoral ≈ dishonest ≈ 
treacherous ≈ traitorous ≈ perfidious 
≈ unfaithful ≈ disloyal ≈ untrue ≈ 
false ≈ inaccurate ≈ approximate ≈ 
similar ≈ interchangeable ≈ same 
≈ resembling ≈ alike ≈ identical ≈ 
twin ≈ corresponding ≈ analogous ≈ 
equivalent ≈ synonym”

La cosa, by Amaia Urra
Friday 18th. 22.00 h. Meeting after the show.
Space D

© Katharine Mulligan © Katharine Mulligan



ID, by Ismeni Espejel
The creator
She begins her career as a classical 
dancer in 1995 (Alicia Alonso Master 
Classes in Complutense University; 
Hungarian Dance Academy; Víctor 
Ullate Ballet). In the year 2000 
starts her acting studies in Madrid 
(completed Juan Carlos Corazza 
School; Augusto Fernández) and 
works in Dani Pannullo´s Dance 
Theatre Company; as well as 
contemporary dance pieces, theatre, 
films and advertising. She takes 
part in performances as P.r.o.j.e.c.t., 
with Xavier Le Roy; Poder with Los 
Torreznos; in the SISMO Festival, 
with a site-specific work leaded 
by Tomas Aragay and Dora García, 
amongst others.

The piece
I open a magazine and I read: “Free 
your legs” “You don´t need to hide 
your legs anymore. You will enjoy a 
smooth skin whenever and wherever” 
What do I have to free my legs 
from? Is it more real what I feel? or 
a different reality that comes back 
from the others?. What happens when 
they don´t match? With ID I open 
a dialogue between apprehended 
techniques, concepts and the 
unconscious. I try to see how we 
create our own reality and question 
where our choices come from.
Credits
Concept, direction and production: 
Ismeni Espejel Enevold. Sound: André 
Castro. With the support of Ayudas a 
la Movilidad Internacional Matadero 
Madrid 2009 of Town Council 
of Madrid; Ayuda a la Creación 
Coreográfica Iberescena 2009 and 
Artistas en Residencia of La Casa 
Encendida and In-Presentable.

ID, de Ismeni Espejel
Lunes 21 de junio. 20.00 h
Martes 22 de junio. 22.00 h
Espacio D 

Mugatxoan hamar, by MUGATXOAN 
The project
Mugatxoan is an artistic project 
based on an informal network of 
collaborations that brings together 
the art directors Ion Munduate and 
Blanca Calvo, and the institutions 
Arteleku, Serralves and Laboral 
Teatro since 1998. 
The project Mugatxoan proposes a 
program of residencies of visual and 
performing artists to discuss and 
share creative experiences by an 
open dialogue and common research
Mugatxoan hamar is a documentary 
that goes through 1999 to 2006 
travelling for the development of 
this artistic project. The clips of 
the pieces, the interviews and the 
workshop practices are used as a 
guide to built an interlace story who 
links the different contents.

Edition: Blanca Calvo, Larraitz Torres 
y Sandra Cuesta. Recovery and 
collected images: Ion Munduate. 
Recorded images by: Sandra 
Cuesta, Larraitz Torres, Ion Munduate, 
Alejandra Pombo, Edurne Rubio 
y Blanca Calvo. Documentary and 
archive images by: Arteleku, 
Gipuzkoako Foru Aldundia, 
Fundação Serralves y RTP, 
Televisión Portuguesa. Traductions 
and transcriptions: Amaia Urra, 
except Gary Stevens by Ana 
Buitrago. Mugatxoan is an associated 
project en co-producction with: 
Arteleku Gipuzkoako Foru Aldundia, 
Fundaçao de Serralves, Teatro  
de La Laboral and Entrecuerpos – 
Mugatxoan Asociación Cultural
With the collaboration of: Gobierno 
Vasco, Departamento de Cultura  
y Artes Visuales.

Mugatxoan hamar, by MUGATXOAN 
Sunday 20th. 20.00 h
Space D 

© Alejandra Pombo © Kasandra Lunar© Kasandra Lunar



squint (Bizquerra), by Norberto Llopis 
Segarra
The creator
Born in Valencia and currently 
based in Holland, he graduated in 
dance and choreography. He took a 
Master’s course in performing arts 
at DasArts in Amsterdam, currently 
studying Philosophy in UNED. He 
has carried out work in different 
forms in Barcelona, Brussels and 
Netherlands. He has performed in 
different creative processes with 
artists including Carolien Hermans, 
Paz Rojo, Diego Gil and Jefta Van 
Dinther, amongst others.
The piece
What does it mean to “comply with” 
or “resist” our memory, or our 
background? Is fighting a way of 
“resisting” our memory or rather 

another way of “obeying” it? Is the 
“resisting” possible to its full extent  
or are we always “obeying” our 
memory in one sense or the other?
We are researching friction, void and 
loss and this leads us to experience 
the durations and intensities of 
(the) sense, (the) absence, and 
the imperceptible appearance and 
disappearance of things.
Credits
Concept and direction: Norberto 
Llopis Segarra; Co-creation: Mari 
Matre Larsen, Lea Martini, Jaime 
Llopis Segarra, Norberto Llopis 
Segarra; Lights and sound design: 
Pablo Fontdevila; Co-produced 
by: Potsdam Fabrik, WorkSpace 
Brussels, WP Zimmer, Melkweg 
Theater and Stichting Tre Tigri.

squint (Bizquerra), by Norberto Llopis Segarra
Wednesday 23rd. 22.00 h. Meeting after the performance 
Patio

Anatomía y Complejidad, by ARTEA
The project
Which is the roll of fiction on the 
construction of History? Which 
are the relations between memory 
and imagination in contemporary 
dance? Who has the right to 
contemporaneity? How to write the 
history of dance in a country whose 
artists don’t care about frontiers and 
whose references are not anymore 
their own ancestors? 
ARTEA is an independent association 
focused on favouring research 
in contemporary performing arts 
as well as on creating adequate 
contexts for its communication. 
Linked to different Universities and 
Research Centres, ARTEA develops 
several projects, among others 

Anatomía y Complejidad, by ARTEA
Tuesday 22nd. 20.00 h
Auditorium

the VIRTUAL ARCHIVE OF 
PERFORMING ARTS that aims at 
drawing an alternative historiography 
of the performing arts practices of 
the past thirty years.
In this occasion ARTEA collaborates 
with several artists in order to think 
together about the relations between 
art and its own history.
Credits
Idoia Zabaleta (Coreographer and 
director of AZALA, espacio de 
creación, Vitoria); Victoria Pérez 
(Researcher, ARTEA, Berlín); Maria 
José Cifuentes (Researcher, ARTEA, 
Madrid): Ana Buitrago (Coreographer 
and editor, Granada); Quim Pujol 
(Critic and Performer, Barcelona); 
Isabel de Naverán (Researcher, 
ARTEA, Bilbao)

www.arte-a.org 

© Marcelo Mardones



Remember that all projects travel 
simultaneously. The format can 
change in every STEP.
The process is invisible for the rest 
of the group until the end. The place 
you hold in the process does not 
make you responsible for the past or 
the future, but you are committed to 
the present.
Keywords: contagion, sausage, travel, 
supplanting, cheating, anonymous, 
group, unconscious reality of the 
group, 100% enthusiasm, speed, 
immediate, exquisite corpse, 
rhizome, phone, bust, network, 
methodology, composition in 
sequence…

In this STEP process we have 
generated: a crazy research 
about contemporary dance and 
blindness; a movie about emotional 
superheroes with the poet Miguel 
Hernández; an Apocalypse of 
childhood and old age; mix up 
Perec with Peret in a whisper while 
we watch the audience being an 
audience; the abandonment and 
creation of a successful virtual artist; 
the exchange and the capitalist 
devaluation in a family dinner with 
French subtitles; the multiplicity of 
the labour market with a pause at 
Warhol’s Factory; or how to spend 
two months talking at the butcher´s 
to end up eating grass.
During three months we have 
created 81 STEPS organized in 9 
projects. Everyday we will show a 
different program in order to share 
the tool with you and reflect on it.

The artists
More than a year ago 10 people 
related to the performing arts 
created EL CLUB.
EL PASO (THE STEP) is the first 
project by EL CLUB. It is a way to 
work together but separately. It is 
a tool. It is a net. It is an excuse to 
start working. 
Credits 
EL CLUB members are: Amalia 
Fernández, Fernando Quesada, 
Laura Bañuelos, Tania Arias, Maral 
Kekejian, Cristina Blanco, Ismeni 
Espejel, Emilio Tomé, Bárbara 
Bañuelos and María Jerez.
With the support of: Iberescena 
and In-Presentable.

El paso, by EL CLUB
The project
Get X people together. 
Each person launches a project in 
any kind of format and names it.
Pass the project to someone else to 
transform it and pass it to another 
person, and then to another, without 
any specific order, until everybody 
has transformed the project.
We call this relay operation a STEP 
and its duration is one week.
After completing the process there 
will be x2 STEPS, organized in x 
projects.

El paso, by EL CLUB
Thursday 24th and Friday 25th. 20:00 h 
Space E
Saturday 26th and Monday 27th. 20:00 h 
Spaces D and E



The present, by Arantxa Martínez
The creators 
Arantxa Martínez works as a 
dancer and performer with Antonia 
Baehr, Juan Domínguez, Isabelle 
Schad, Simone Aughterlony, Eszter 
Salamon, Velma, … Her own pieces 
are: al oeste del Pecos, J, a folk 
striptease in 4’ and Trofeo.
Lola Rubio receives her training in 
classical and contemporary dance 
and the Feldenkrais method. She 
works as a dancer and performer 
with choreographers such as Gilles 
Jobin, Eszter Salamon, Martine 
Pisani, Isabelle Schad, Simone 
Aughtelony and Séverine Rième 
among others. Yara Philippa 
Burkhalter works within the 
performing arts as special costume 
designer and maker. 

The present, by Arantxa Martínez
Thursday 24th and Friday 25th. 22.00 h
Meeting Friday 25th after the performance
Space D

She collaborates with stage 
craftsmen such as Robert Allsopp 
in London and live art artists like 
Dominic Johnson, Helen Spackman 
and Ernst Fischer, Ron Athey and 
Manuel Vason. She has worked as a 
performer with Arantxa Martínez in al 
oeste del Pecos.
Credits 
Concept, realization and 
performance: Arantxa Martínez, Lola 
Rubio, Yara Philippa Burkhalter; 
Scenography: Yara Philippa Burkhalter;
Light design: Séverine Rième; 
Production: Produccions Escopeta; 
Supported by In-Presentable, Espace 
Pier Paolo Passolini, Antic Teatre, 
Aula de Danza Estrella Casero de la 
Universidad de Alcalá de Henares, 
Azala and Die Spukkommune.

www.produccionsescopeta.org 

The piece



Tendency, by Norberto Llopis Segarra
The creator
Born in Valencia and currently 
based in Holland, he graduated in 
dance and choreography. In 2005-
2007, he took a Master’s course 
in performing arts at DasArts in 
Amsterdam, currently studying 
Philosophy UNED. He has carried 
out work in several different forms in 
Barcelona, Brussels and Holland. He 
has performed in different creative 
processes with artists including 
Carolien Hermans, Paz Rojo, Diego 
Gil and Jefta Van Dinther, amongst 
others.

Tendency, by Norberto Llopis Segarra
Saturday 26th. 22.00 h 
Patio

The piece
Piece created in the context of 
Block24 DasArts: the political body 
(Amsterdam), this solo consists of 
four different ways of reflecting the 
concept of “tendency” on an abstract 
level. Four different structures direct 
the performer’s actions suggesting 
the inflexibility of unidirectional 
understanding, revealing the 
physicality of the body and space 
through the performance.
Credits 
Choreography and performance: 
Norberto Llopis Segarra. Music: 
Beethoven. Photography: Reyn van 
Koolwijk. Production: Block DasArts

She’s mine, by Marta Izquierdo
The creator
Performer and choreographer 
from Madrid, she starts practicing 
dance after studying Psychology at 
university and working for Carmen 
Werner. She lives in France since 
2001 and collaborates with Catherine 
Diverrès, François Verret, Mark 
Tompkins and Patricia Allio. She 
starts her own artistic work with 
Jaleo (2007), She’s Mine (2008), 
Walking on thin ice and creates her 
dance company [lodudo] producción. 
She receives a grant Culturesfrance 
Hors-les-murs for a residency in 
Japan and creates Rojo (2009) and 
Sirène (2010).
The piece
She’s mine not only refers to hand-
made popular stars, but also to the 
ones, ephemeral and disposable who 

She’s mine, by Marta Izquierdo
Saturday 26th. 22.00 h 
Patio

seems to tell “I would like to kindle 
the whole word just for a moment”.
A choreographic piece marked by 
the movida spirit, by the love of 
playfulness and bad taste.
Credits
Conception and performance: Marta 
Izquierdo; Sound: Nicolas Cadet; 
Artistic collaboration: Mark Tompkins, 
Frans Poelstra & Samuel Pajand; 
Music: The Psycho Sons; Thanks 
to Jean-Louis Badet, Dorothée 
Munyaneza y Jaime Izquierdo; 
Co-production: Avignon Festival 
2008 with the support of SACD 
(Sujet à Vif) and with the help of  
La Malterie – Lille, Les Laboratoires 
d’Aubervilliers, Le Centre National 
de la Danse – Pantin, La Générale 
–Sèvres,Theater Combinat – Vienna 
and Astrakhan dance company. 

© Marcelo Mardones © Nicolas Cadet © Nicolas Cadet



The piece
La Ribot modifies the perception of 
space. Choreography, film, stage 
decor and dance vertiginously fit 
together as inseparable elements.
Credits
Direction, choreography and 
scenography: La Ribot; Interpretation 
and camerawomen: Marie-Caroline 
Hominal, La Ribot, Delphine Rosay; 
Light creation and director of 
photography: Daniel Demont; Music 
(film): Atom; Music supervision 
and sound mixing: Clive Jenkins; 
Prodution La Ribot - Genève
 
www.laribot.com

llámame mariachi, by La Ribot
The creator
Throughout her work, La Ribot has 
been building a system allowing 
her to question the limits of time, 
space and concept in contemporary 
dance since 1985. She has created a 
personal vocabulary full of humour, 
exploring the relationship between 
dance, visual arts and performance 
art. Since 2000, she has been 
interested in video in relation to 
dance and camera movements: she 
has created works based on long 
single takes filmed from the point of 
view of the dancing body: Despliegue 
(2001), Travelling Olga, Travelling 
Gilles (2003), Cuarto de Oro (2008) 
or mariachi 17 (2009).

llámame mariachi, by La Ribot
Sunday 27th and Monday 28th. 22.00 h. 
Meeting Sunday 27th after the performance
Patio

© Anne Maniglier© Gilles Jobin



La Casa Encendida
Ronda de Valencia, 2. 28012 Madrid
T 902 430 322
www.lacasaencendida.es

Opening hours
From Monday to Sunday 10.00 – 22.00 h

Festival In-Presentable 10
Dates: From the 17th to 28th of June
Location: Space D and E, Auditorium and Patio
Prices: 3 €

Ticket sales
Three days prior to each activity from any ATM belonging to Caja Madrid.
www.entradas.com, by telephone 902 488 488 and at La Casa Encendida,
from 10.00 to 21.45 h

Cover photo: © Cuqui Jerez

La Casa Encendida reserves two tickets for disabled patrons for all 
activities. For reservation of these tickets please call 902 488 488 or ask  
at the information desk at La Casa Encendida from 10.00 a 21.45 h


